


When night falls,
the outside

world is cast
with an unusual

allure,
evoking

sensations
that cease to

exist
with luminous

sunlight.

The 2009 Annual Member
Exhibition will be hosted at
Borelli Edwards Gallery with Joy
Borelli, Juror. The gallery is lo-
cated at 3583 Butler Street in
Lawrenceville.

Criteria

Open to current PSA members.
Work in all media is eligible.
Artwork should be “new,” de-
fined as created within the past
two years and not exhibited
within a 150 mile radius of Pitts-
burgh. Works marked NFS or
deemed unfit to hang or stand
will be denied.

Calendar

Screening -TUESDAY EVENING
September 29, 2009

Drop Off & Pick Up will be
between 5pm & 8pm

Opening Reception
Saturday, October 3, 2009
6pm - 8:30pm

EXHIBITION RUN
October 3 thru 17, 2009

PICK UP Exhibited Works
Saturday, October 17, 2009

4pm - 6pm

When Night Falls - Pittsburgh Center for the Arts

When Night Falls, the outside
world is cast with an unusual
allure, evoking sensations that
cease to exist with luminous
sunlight. Familiar surroundings
become less defined and opened
to ambiguous impressions of
solitude, comfort and the curiosity
of the unknown.

Contrarily and perhaps simulta-
neously, anxiety stems from the
invisibility of nightfall, the mys-
tery and consternation posed by
the incognizance of what lurks
amid the dimming backdrop.

When Night Falls encompasses
the world between dusk and
dawn.

Criteria

Work in all media is eligible.
Artwork should be “new,”
defined as created within the
past two years and not previ-
ously exhibited within a 150-
mile radius of Pittsburgh. Open
to all guild members, local and
regional artists over the age of
eighteen. PF/PCA reserves the
right to remove works deemed
unfit to hang or stand.

Juror

Michael Olijnyk

Curator of Exhibitions, Mattress
Factory

Exhibition

November 20, 2009 - Janu-
ary 24, 2010

Awards
3 - $100 prizes

Prospectus is available at
PSA’s website -
pittsburghsocietyofartists.org

PSA 2009 EXHIBITON SCHEDULE

First Quarter
SMALL WORKS
The Framery
4735 Butler Street - Lawrenceville
March 6 thru March 27

Second Quarter
SALIGIA - A Seven Deadly Sins

Exhibition

Pittsburgh Center for the Arts
May 1st thru August 30

Third Quarter

ANNUAL MEMBER EXHIBITION

Borelli Edwards Gallery

3583 Butler Street - Lawrenceville
October 3 thru October 17

Fourth Quarter
WHEN NIGHT FALLS

Pittsburgh Center for the Arts

November 20, 2009 thru
January 24, 2010




New Member Screening - Sunday, November 8th

The Pittsburgh Society of Art-

ists Guild offers artists in all
media the chance to join with

fellow artists in the lifelong
pursuit of artistic perfection.
Twice yearly new member
screening are held at the Cen-

ter for the Arts.

Any individual eighteen years

old or older who lives
within 150 miles of Pittsburgh

may apply for membership

by submitting three original
pieces of art to a screening by
the Board of Directors. The
works submitted are not to be

under direct instruction.
Screenings are held in the

spring and fall of each year.
Fall 2009 New Member Screen-

ing is scheduled for:

Sunday November 8th, 2009
Pittsburgh Center for the Arts
Simmons Hall

6300 Fifth Avenue

Pittsburgh, PA 15232

Drop off time:12:00 - 1:00 PM
Pick-Up time:3:00 - 4:00 PM

Present three(3) gallery ready
(framed and wired) pieces of

art completed within the last
two years.

Both two or three-
dimensional
pieces are
acceptable.

Membership Meeting - Nominations

The General Membership
meeting is scheduled for
Sunday, November 22 from
Ipm to 4pm at Simmons Hall

located at PCA.

At that meeting the Board of
Directors will present a slate of
officers to be voted on by the
membership. This slate of offi-
cers will be created by the

Nominations Committee.
We are asking for nominations

from the membership to fill
very important positions

including;

Board President,

Vice President,

Publicity Chairperson,
Recording Secretary,
Corresponding Secretary

and a Co Exhibition Chair.

If you feel that you are qualified
to take on the responsibilities of
one of these positions or know
someone that is or has the abil-

ity to handle such a role we
need to hear from you.

Ron Gallagher is organizing
the Nominations Committee

and can be reached at
412.418.4872 or please email

info@ronniegoriginals.com.

2010 Exhibitions
In The Works....

2010 promises to be a new
and exciting year for PSA Exhi-
bitions.

Society of Contemporary Craft
will host a PSA exhibit as their
first Pittsburgh regional show
to be held at their satellite
gallery in the fall of 2010.

The show, proposed by Eva

Trout, will engage artists to use
"green" mediums in a contem-

porary way and proceeds from
the show will
benefit the homeless in Pitts-

burgh. Stay tuned for all of the
exciting and varied exhibit op-

portunities coming in 2010!
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We confess to liking SALIGIA: Seven Deadly Sins. sy savannad cuz

In 375 A.D., Greek monastic
theologian Evagrius of Pontus
became the first to classify
eight instinctively human ten-
dencies that lead to immoral
behavior. Evagrius' list, which
included sorrow, discourage-
ment and vain-
glory, was re-
vised in 590
A.D. by Pope
Gregory 1.

As the uncon-
tested (if now
fairly secular-
ized) canon de-
fining sinful be-
haviors, Pope
Gregory's
amended list
added "envy,"
combined vain-
glory with pride, =
and united sad- |
ness and dis-
couragement to
form "sloth."
The History
Channel once
declared Gregory's list to be
even more widely recognized
than the Ten Commandments.
Perhaps this is because it has
less to do with defining moral
laws and more with spelunking
the darkest caverns of the hu-
man character.

Focusing on this venerable list
is the Pittsburgh Center for the
Arts' exhibition SALIGIA:
Seven Deadly Sins, presented

by the Pittsburgh Society of
Artists and juried by gallery
owner Steve Mendelson.

The show's name stems from
the mnemonic elision of the
first letter of each sin's Latin
name: Superbia (Pride);

Avaritia (Greed); Luxuria
(Lust); Invidia (Envy); Gula
(Gluttony); Ira (Wrath) and
Accidia (Sloth).

A clever nod to Gluttony, and
winner of a Juror's Award, is
Mildred Tersak's acrylic
"American Gastric," which re-
interprets Grant Wood's
"American Gothic" to reveal
striking changes in the na-
tional image since 1930. Ter-

sak replaces Wood's anemic
farm couple with two obese
and despondent look-alikes.
The male has abandoned his
pitchfork, icon of self-sufficient
labor, for a dinner fork, icon of
sedentary consumption.
“Unsurpris-
ingly, fre-
quent refer-
ences are
made to the
stock market
and its noto-
rious stew-
ards. One
such example
is Alan
Byrne's

- "Greed --

= 1929," an
acrylic depict-
- ing unnamed
. day traders
studying ex-
tensive
ticker-tape
emissions,
presumably
before the crash. Bernie Mad-
off's mug likewise puts a face
on Avarice. In Martha Ellen
Ressler's fabric collage "Wall
Street Greed: Cascading Col-
lapse," Madoff clutches $1,000
bills while sporting a dress
shirt printed like a financial
page. A chart of the recent
market downturn, rendered in
sparkling thread, follows the
spiky New York skyline.




In "After the Fall (Pride),"
Cynthia Cooley's photographs
of abandoned steel mills ref-
erence events more geo-
graphically immediate, while
Alan Bryne humorously con-
nects all seven characters of
Gilligan's Island to a separate
sin in his acrylic and ink
"1960s Sitcom as Modern Mo-
rality Play."” In the process, he
confirms that MaryAnn did
indeed silently envy Ginger.

Meanwhile, Sharon Wilson
Wilcox and Paula Garrick Klein
offer a larger-than-life board
game called "Demon Death
Match." While it resembles
Chutes and Ladders, it also
appears to echo Hieronymus
Bosch's oil "The Seven Deadly
Sins and the Four Last
Things." Wilcox and Klein re-
place Bosch's all-seeing eye of
God with an unattended, lim-
itless fire pit into which a hu-
man figure plummets. The
image recalls the stern admo-
nitions of Puritan theologian
Jonathan Edwards and his in-

famous 1741 fire-and-
brimstone sermon, "Sinners in
the Hands of an Angry God."
Other works, by contrast, are
unapologetic, like Carol Con-
stantine's oil portrait of a
blonde with red lipstick, titled
"Girl Got Pride." In her state-
ment, Constantine contends
that a strong sense of self is
nothing to be ashamed of.
Ultimately, what's most sig-
nificant about this exhibition

is its timing. It comes not at a
moment when the nation is
riding high, but when it is be-
set by political and economic
upheaval, a kind of earthly
reckoning for overspeculation
and excess. That we still re-
turn to these ancient spiritual
and social prescriptions in dif-
ficult times reveals a move-
ment not toward religious fer-
vor or political obfuscation,
but rather toward recognition
of human weakness, which
underlies the failure of so
many societies and systems.
Taking the country's mounting

unemployment numbers and
credit crisis as fodder, the art-
ists in SALIGIA remind us that
every sin has its wages.







